


Konstfack Research Week 2015



Konstfack Research Week highlights research practices at
- Konstfack and perspectives on arts, crafts and design
- research in Sweden and internationally.
- - Arts, crafts and design have expanded within higher
"-educatron and as research over the last decades. Opening
“new perspectrves and possibilities, this sheds new light on
es__e_ﬂ_-elds, as well as relations to other fields of knowledge

§ avrgate the week.
'for all Year One mra

Research and Artistic development at Konstfack aims to
- broaden and deepen the school’s existing body of knowl-
~edge.The'mainarea in which research contributes new
~ knowledge is through art, design, crafts, art education and
-'fvrsual communication. 2015 marks the launch of a doctoral
'_programme in Art, Technology and Design, a joint venture
“between KTH Royal Institute of Technology and Konstfack,
:that addresses Konstfack’s research strategy to “radically
_ ‘ethrnkthe relatlonshlp between the individual, society and . -
'the envrronment” There are many successfully completed
-a ongorng research projects at Konstfack, funded from .
nationa esearch councils, public arts and cultural grants,'
ndt strral’_commrssrons and internally funded as artrstlc




Monday Jan. 26th VENUE: SVARTA HAyef

09.00-12.30 Introduction to Konstfack Research Week 2015
Views on Research, pT 1

Wednesday Jan. 2_8_th"f S

09.00-12.00 Research at Konstfack, pr2 LRSS
L Presentations of ongoing. research pro ec .

09.00 Welcome by Maria Lantz 09.00 - Introductlon by Ramia Mazé =
09.15 Introduction and overview by Ramia Mazé - Emma Rendel Workmg wrth the ‘Interspa
and Magnus Ericson e
09.45 Tangibilities of Thinking — The potentials of hands-on design
research, keynote lecture by Maria Hellstrom Reimer
10.30 BREAK
11.00 Views on research pt 2.
Round-table with teachers from Konstfack SMFA and
Please note! |- PHD programs: Petra Bauer, Catharina Gabrlelsson

Forstudentsand 1" johanna Lewengard, Agneta Linton and: Bo Westerlund
Konstfack faculty only. |- A
AR ._moderatOr Ramla Maze

R \'/EN_L'I'E:.SVA_F.Q'.I'; HAVET :
12.30-16.00 '
1230 _
13.30 The R/ght to Opacr y: Detour and deferr ) i m art/st/c research

lecture’by Renate Lorentz’. :
14.30 The Art of Inquiry: Reﬂecf/ons of an anthropo/og/st
a, o " lecture by Tim Ingold
'15.30 Mingle

'o_ns'.' mpflon Space,
<shop with Anette -

ussnon'W|th BoWesterIund

Ty, eface /nsp/red by Korean
sentatlon with Kyuhyung Cho

Please note that you must sign up for workshops in advance.
Lists will be posted outside Svarta Havet on Monday Jan. 26th
—there are limited spaces, first come first serve!

See descriptions for workshop venues.

Modern/st Death Drive — A survey
acra/-hygrene a project presentation




Welcome to Konstfack Research Week 2015 yduction and Overview

a Mazé and Magnus Ericson

Maria Lantz mia
day Jan. 26th at 09.15, Svarta Havet

Monday Jan. 26th at 09.00, Svarta Havet

‘Ramia Mazé, pHp and Docent, is adjunct professor at Konst-
ack and guest teacher at the School of Architecture at kTH
oyal Institute of Technology. Specializing in participatory
nd critical approaches to design, she has led research and
ublished widely through interdisciplinary and international
"roj'eo.’ts"_in sustainable development, design activism, smart
a_-t'er_i:als_, and interactive spaces. Recent projects include
Designing Social Innovation (Interactive Institute 2010-13) and
IGN ACT with Magnus Ericson (Berlin: Sternberg Press |
spis, 2011). Previously, she worked in corporate research
ind design consultancies in the us and uk and has degrees

Maria Lantz is an artist and Vice Chancellor at Ko_n_stf_ac.
She has worked as a teacher and vice-rector at the Roya
Institute of Fine Arts and has worked as a critic, curato
and editor. Her work revolves around photography, iden
and memory in the photograph as culture and problem - f;
example the role of photography in relatlon to des

photographs an ob
the short film w

__I_VIa-ghus Ericsonis an independent project co-ordinator
o ah'd"'curator based in Stockholm, Sweden. Since 2014 he's
. aguestteacher at Konstfack University College of Arts,

~ Crafts and Design responsible for the professional post-
graduate course Organising Discourse. Between 2009 and
2014 he has been a senior advisor/co-ordinator and curator

Museum of Architecture) in Stockholm. Between 2007 and"
2009, he was assigned as a project manager at laspis, The
Swedish Arts Grants Committee’s International Programme
to pursue and develop their activities W|thm th  fields of
design, crafts and archltecture ' ;

for a new design-related program at Arkdes (former Swedish___




‘Maria Hellstrém Relmer is professor in design in theory and
- practice and the Director of the national Swedish Faculty for .
"'__-De3|gn Researchand Research Education. '

_ _Central to my research is the situating of deS|gn practlce in
- a wider cultural context of artistic experlmentatlon ant
~critical reflection. Design research should not onlye
~inthe interpretation and evaluation of artefacts il
- environments. It should also actively challenge
~ the materlal-and social conditions for deS|gn prac
'-present ‘I'am coordinating and part|C|pat|ng ina
~of |nterdISC|pImary research projects. within
design, architecture, visual and urban studie:




_Rouhd.table W|th teachers from
-Konstf‘ack’s MFA and PhD programs

'Petra Bauer, Catarina Gabrielsson,
j_Johanna Lewengard, Agneta Linton
and Bo Westerlund

Monday Jan. 26th at 11.00, Svarta Havet

é'fjra' B‘é_per (for biography see p.35)

Catharina Gabrielsson is an architect and researcher at the-
chool of Architecture kTH. Since her thesis on art, archl--.
cture and public space (published in 2006), her work is-a -
eries of investigations on the relationship between archi
_cture amidst a broader field of transformation expresse
_gh polltlcs economlcs and the soual imaginary. She'-

_ tonis currently working as Curator at Eskilstuna
._ 'Art Museum in charge of exhibitions, collections and
‘pro.gram_me. In 2014 she became adjunct professor in Craft
- atKonstfack, Stockholm were she is teaching at the master
~ programme on a regularly basis since 2011. Originally trained
' asa craft-artist (MFa 1996 Konstfack) her work is represented
- atanumber of institutions in Sweden, among them
“Nationalmuseum and Statens Konstrad. She has held
‘several board positions within the art and craft scene and is
frequently engaged as freelance curator, guest critic, expert
and moderator. In 2007 she was one of three founders of
Gustavsbergs Konsthall, a public gallery for contemporary
craft, where she also worked as director until 2013.

Bo Westerlund (for biography see p.17)



in Critical Studies in Architecture, kTH, Stockholm. Héléne
is also currently an Adjunct Professor at RmiT University,
where she has held positions since 2004. Her research ex-
amines the transdisciplinary field between architecture and
philosophy, and her published research has ranged widely
from commentary on the ethico-aesthetics of contemporary
digital architecture operating within the new biotechno-
logical paradigm, to the role of contemporary participatory
and relational practices in the arts, including critical and
creative spatial practices and an ongoing engagement in
feminist practices. She considers architecture-writing to be
her mode of research practice.

[' _ : - Dr. Héléne Frichot is an Associate Professor and Docent

l—=i_l



.i’hf-fod uction

" "'Z'M:a.gnus Moérck
Tuesday Jan. 27th at 09.00, Svarta Havet

Magnus Morck is Head of Division of Education and Research
‘Administration (ura) at Konstfack. Magnus is working with
Konstfack’s strategy for research and research education.
—He is especially interested in how artistic educations,
~for example Konstfack, can be more based in artistic
ESearch and how artistic educations can prepare students

M .@I_q‘"l;"a_tion of presentations
and fp_'_anel discussions

: kan Nllsson
esday Jan. 27th at 09.10, Svarta Havet

: Hé_k_an-'NiIsson divides his time between being a professor in
~artand art history at Konstfack, University College of Arts,
-'C-raf’t:s and Design and associate professor in art history at
‘Sodertérn University, where he is currently working on a

" research project on contemporary alternative architecture
together with architect Tor Lindstrand. Nilsson received his
PHD in 2000 on a dissertation about the role modernist
Clement Greenberg played in the construction of (American)
postmodernism and has since then returned to questions -
concerning abstraction, painting and modernity. This has-'
resulted, among other things, in the book Maleriets rum
(The space of Painting) 2009.




» The research project Decode aims to develop design-driven,
certified services in the form of collaboration platforms for
complex planning processes.The project is innovative in that
it will create new relevant knowledge, with respect to urban
planning and citizen-related visions of sustainable cities,
particularly in respect of social sustainability requirements.

We use two method-based approaches: Co-Design and
Interdisciplinary Service Design. Co-Design focuses on
participation and a solution-driven approach.The partici-
pants with experience of the local cooperate with people that
have experience and knowledge of the general. In
Interdisciplinary Service Design experts collaborate to
create interdisciplinary and multi-dimensional, qualitative
solutions. Through the combination of design-based, archi-
tectural, social, philosophical, organizational and artistic
perspective —the project will create new relevant knowledge,
with respect to urban planning and citizen-related visions of
sustainable cities, particularly in respect of social sustain-
ability requirements.The project also participates in an effort
to establish a sustainability certification for neighbourhoods
(Hcs) and a Nordic and Swedish framework for sustainable
urban development, to meet the requirements of quality and
applicability.

Decode is funded by VINNOVA, Sweden’s innovation
agency, Upplands Vésby and Varberg municipalities,
. Sweden Green Building Council and Tyréns aB. Besides
. researchers from Konstfack, the project includes several
“-researchers from Sédertorn University and Stockholm
“University. Project coordinator is Professor Bjoérn Hellstrom,
Konstfack. «

BcjﬁWe_sterIund, PHD, is Professor in Industrial Design from
onstfack and has done participatory design research for
5years in several projects, one of them the seminal
erLiving. Westerlund’s research has focus on the design
cesses, methods and approaches that designers can
k with in order to create proposals for products, services
ystems that will be regarded as meaningful by future
'and other stakeholders. He is committed to narrowing
he -g-ap'-'between cutting-edge research and current profes-
i practice, and is especially interested in co-design
d human-centred design approaches, where designers,
yspective users, and other stakeholders are active, but
II.'i;o_ns_idering the ecology that the issue is situated in.




“»The project On Location. Learning as a 3rd space in, through
and between Arts, Crafts and Cultural Sites aims to explore
ow Iocal practices in visual and material culture develop
nowledge How can arts and culture education play an
entive and critical role in building inclusive structures
bel'ow" How can such a process enable opportunities
or young people and communities and allow for the expres-
of currentinquiries that negotiate the stories of the

he p_r_esent and the future? The project explores how
ossible to be manufacturers and facilitators of culture
cipatory democratic values, and not only consum-
5.how learning in the fields of arts and culture can
d space as an ambiguous area emerging when
individuals or cultures interact. The concept On
methodologlcal position that offers perspectives
eld work, interventions and workshops.
ects establish ‘long distance conversations’
hts'Wlth on-line and on-location subproj-
ebased research is generated through
dality, performativity, artistic social
ngagements in social and culture entre-

founded and co-founded by Swedish
rogramme, and Konstfack (ku). Partners
Arts and Wits School of Education, Wits

d is:professor at the Department of Visual

Konstfack since 2005. She holds a PHD in

on from Linkdping University and the interdis-

search departmentTema Kommunikation (1997).

kground in art history and visual culture studies,

_earch has combined this with youth culture, gender

ud es“a’hd ethnography. Recent research projects focus

_ { owledge performativity and location. Teaching is
ocused on research methodologies, theory, visual culture

al ethnography.

s a Senior Lecturer at the Department of Visual
ducation;-at Konstfack, with a pHp in Educational
inedas an Art teacher the research background
dYouth Studies, Art Education, archived and
rary child drawings as visual cultural and social
urrent research interest is also performative
ience; learning in and with visual culture and post-
'e_du_c_:atlo.nal philosophy. Responsible for further
1tion courses and the master’s program Visual Culture
arning with orientation Art Education.




with Charlotte Hylten Cavallius she is now developmg_
research prOject Making Beyond the Norm that challenge-‘

architecture and design.




» The aim of my doctoral dissertation is to do artistic research,
through crafts, while concurrently asking the question whose
_ hand is doing? The question addresses crafts and its relations
“to institutionalized frameworks and nation; whereby notions
- oftime and place are important.
The research project consists of two different tracks:

‘the first track examines the politics of crafts. The second
' ____tr_-ack concerns crafts strategies, whereby relations between
+ craft and counter movements will be addressed.
- Re-doing and re-returning are key concepts, and | am,
throughout this project, working with many practitioners,
.r__nah.y hands —all of the many hands make up the foundation
" of the research. The most important source of influence
- is'the works of Lilli Zickerman (1858-1949) and specific
B techniques such as Plasterwork (Gachbori), Earthenware,
-~ Fruit-Craving, Nylon Stocking Flowers and many more.
. An important part of this project is my engagement in
developing ‘crafts’ as a way to do artistic research.The pro-
cess of making and doing are important. A parallel intent of

mine has been to enable corporal and bodily experience as
- atool, and a method where by the methodology of auto-ethno-
~ graphy is important. Further parts consist of rethinking my
-field by activating contemporary feminist and postcolonial
- thinking.«

Frida Hallander is at the present a pHD candidate in Crafts. -
H-ér-_d-issertation project has the working title Whose Hand
““Is Doing? On crafts, borders and counter movement is sited
. at Konsfack in collaboration with Konstnarlig forskarskola
(Research School inThe Field of Arts) and the Faculty of Fine,
Applied and Performing Arts at the University of Goth'e_n'bu-r-g




» The main part of my dissertation is atext. The otheris an
exhibition mainly presenting a bow-lathe and some furniture
. designed and produced in that bow lathe. Interior- and furni-
~ture design are disciplines in which sensory qualities are
‘important. Within these disciplines there are well-estab-
lished methods and languages for developing these qualities.
However, such development has rarely been achieved
' the-medlum of text. Sensory qualities tend to be
‘highly textualized knowledge environments.
n educatlon textualized knowledge is often valued
of knowledge developed through other
“his'situation has led to a dichotomized
1owledge where textualized knowledge
riting and conceptualizing, is valued
edge developed through physical work.

'dge also has an influence on the practical
he designer, manifest in the paradoxical

e the form aspects of design is neglected and
d by various forms of textualized knowledge.

_h-_e'hga__g'ing in a highly physical and non-conceptual
' 'o_c_es_s?The purpose of the exhibition part is to

“presentatlon enhghtenment form design.«

- 'Andreas Nobel MFA PHD is an interior and furniture deSIQner-

- -:'teachmg at the Department of Visual Arts Education, at -
- Konstfack. Andreas Nobel has a background as one of
founders of Uglycute. He has also been chief editor of R
a Swedish Magazine for interiors, architecture and d
and have been responsible for design issues at Tidm_'(-?_gén'V




Co-Design Investigating Arts Space,

Consumption Space, Educational

Space and Out of Space

"qukshop with Anette Géothlund and Ulla Lind
~ Tuesday Jan. 27th at 13.00~16.00, Seminar room S2

Presentations and discussion with Bo Westerlund
Tuesday Jan. 27th at 13.00, Mandelgren

» Co-design or Participatory design is one of many common
approaches in design research and also in design practice.
During this session we will present several previous projects
and experiences, discuss pros and cons with co-design as
an approach in relation to different settings and intentions.
We will present ways of working, important concepts, the
importance of material, documentation, and lots more. FeeI '
free to bring questions and your own experiences. « '

»A workshop for one afternoon: Visual event as a starting
oint; students will work in groups with research triangula-
'and act as visual ethnographers in a defined space (as
cated in the title). This includes working with the three
les of documentation used in ethnography: observations,
ialand written field notes and interview/conversations.
icro'visual ethnography will be presented and elab-

d on together with the researchers at the end of the

For a biography of Bo Westerlund see p.17.

Introduction 30 min.
Fieldwork 90 min.
Presentation and discussion 60 min.

National Typography and the
Modernist Death Drive - A survey of

Swedish book art and racial hygl ne

Presentation and Q&A with Rikard Hebe ling
Tuesday Jan. 27th at 13.00, Seminar room S6

'_r‘-‘biegr_éphies of Anette G6thlund and Ulla Lind see p.19.

Developing a Roman Alphabet
Typeface Inspired by Korean
_.A}I.phabet, Hangul

» The ku- project S wedish Typographic H/stor/ée ie':a kes

in typography that took place between the two {
Exhibitions of 1897 and 1930. Following the exh|b|t| _
1897 a discussion commenced within the Swedlsh P “‘Presentation and Q&A with Kyuhyung Cho

' Tuesday Jan. 27th at 13.00, Seminar room S5

» As a contemporary typography designer, I'd like to develop
a new typeface with a new approach and methodology,

incorporating the aesthetic qualities of Asian and Wester
alphabets. In the project, type design will start with analysi
Hangul, the Korean alphabet, in its whole and in its parts
and setting basic parameters that define the structure
and the characteristic of Hangul and apply theseto Ro
alphabet typeface.The Roman alphabet typeface bas
Hangul will have unique aesthetic values, creative p
tionality and rhythmic sense, which is d|st|nct|v'
typefaces created in a traditional way. « -
(Excerpt from project description frq_m P.27)

Modernism emerged aroun
phase of typographlc Netlon

For biography of Kyuhyung Ch s




pography designer, I'd like to develop
ith'a new-approach and methodology,
esthetic qualities of Asian and Western
ject, type design will start with analysing
analphabet, in its whole and in its parts
asic'parameters that define the structure and
ic of Hangul and apply these to Roman
ypeface. The Roman alphabet typeface based on
I'have unique aesthetic values, creative propor-
ind rhythmic sense, which is distinctive from other
pefaces created in a traditional way.

“. . In addition, since | plan to develop a Roman alphabet
 typeface for body text, | will focus on a rigorous concept,

~ legibility and readability as well. This project not only em-

" bodiesthe formulation senses of Hangul, but also explores
unique characteristics of the Roman alphabet to the
realization of its ultimate goal of providing a new Roman
alphabet typeface with Asian perspective.

_.~. - Whatcan be learnt from the form and structure of

- “Hangul to develop a Roman alphabet typeface? How can it
o .C'Ul"f.'iva_te the long tradition of a Roman alphabet? Can it be
sed vice versa? Can it raise a progressive and experimental . .
ype design in a multicultural society? These are some of the -

estions | will investigate during this project.« .

gCho|s a Korean-born, Stockholr_h-b:as":e'_d'dé's' ne
lustrator who has gained recognition for his pictograr

Iling, Konstfack in 2011. Cho has a ur
g Western and Eastern viewpc
furniture. Some of his awa
ung Swedish Design in 201:
2012, Best Graphic Design at Desi
ext Generation atWallpaper in 2012




» The ku-project Swedish Typographic Histories is a researcl
into the explicit campaigns for a national-cultural identit)
_intypography that took place between the two Stockholm '
. Exhibitions of 1897 and 1930. Following the exhibition of .
- 1897,.a discussion commenced within the Swedish pr|nt|ng
'_nduf'try for the common need of a pure, specifically Swedish
' peface that would suit the presumed demands of the -
uage as'well as the aesthetic taste and temper of the :
ish people By tracing the writings and design attempts
most active proponents of this quest —Waldemar
hrisson, Hugo Lagerstrom and Axel Carlson—the -
§ alms to clarify how the discourse of typographlc

lder level, the project addresses amore general Y
: b[e Ianguage and |ts polltlcal functlon orinstru- .

at Konstfack Berghs School of"Commuh cationand the’
Royal Instltute ofArt :









»The study is devised wit|
methods and digital instru
and -creative perspect es r
atime characterized by: tran nat
exchange, visual repr_es_e.nta.t_l.on
global, normative communication |
essential to recognize the ways.in ‘wh
are reproduced visually, in orderto dlscontlnue |njur|ous .
praxes and explore new ways of repre_s_ent_ln.g th_e world.The
bringing together of diverse skills in.a collaborative process
creates a productive environment for methodological devel-
opments in this respect.

ste eotypes .

itot: _tudy sets up a multlparty group that WI|| plan and '

edlsh |nnovat|on agencyVINNOVA

ang:er-‘Work_'_s as illustrator and author, but
of Hlustration at Konstfack, Dept. of
Avrts. Since 2007, she has been in charge
_gram in Graphic Design & lllustration,
__Program called Storytelling. To-

culture and children’s literature.

__hi's' has a pHD in English Literature, but has always
en'more interested in working at the intersections of
academic thinking and writing for a broader audience. Aside

“from her work as critic, she has published a number of non-

fiction books, ranging in subject-matter from horse-culture to
a 17th-century Swedish Queen. Of particular interest in this
contextis a critical anthology published in 2005, called
Orientalism in Swedish (Orientalism pd svenska|Ordfront)
which Matthis initiated and edited, as well as her book
Pioneers and Feminists in 2006 (Norstedts) which applied
intersectional analysis to the works of four white, European
women travelling in the colonies, but was written for and
aimed at a wide audience.



Fredrik Svensk is active as a writer, critic, educator, editor -
- and curator. Lecturer in ArtTheory, Editor-in-chief of Paletten -
~ArtJournal. Critic at Kunstkritikk.com and Aftonbladet, -
-~ and member the research collective otcop. In his research
~ and teaching he is specialized on the biopolitics of art.
"In his teaching at Valand focus on the intersection bet
~artistic research and practice, history of aesthetics ¢
~art, continental philosophy; and critical perspectiv

- and society such as queer feminist, post-colon
~ theory, institutional critique and non-anthropoce
“Co-translater of Gilles Deleuze’s Différence et Rép




_. Crafts and Feminist Counter Movem' "n

."Workshop with Frida Hallander and OI|V|a P e
Wednesday Jan. 28th at 13.00, Konsfack Library (dow_nst

'.'_‘»The workshop will examine how craft has been ut|I|Sed
'__'|mpact in the strategy of different feminist movement
* will depart from two different research projects by Olrv
Frida Hallander.The workshop will begin with-a presentatlo >
e_n Sylvia Pankhurst (1882-1960) and The Women Workers series ¢
‘works. Sylvia Pankhurst made a profound impact on the fight for wo

r_|ghts as both an artist and as a Suffragette. Hallander will address-Llll
o __-ckermans inventory from 1914 to 1931, in the lens of the'time of woman

material can be in utilised in a contemporary context will be addressed.
~Participants own interests, and what is put on the table will be an im-
-':'_portant part of the workshop. «

.:_'For a b/ography of Frida Héllander see p.23
_O-I|V|a Plender is an artist and has also curated the exhibition Sylvia

i '_ Pahkhurst: The Suffragette as Militant Artist shown atTate Britain 2013.
" Plender is a PHD candidate at the Royal Institute of Art and Konstnérliga

~forskarskolan/Lund University with the project Society is a Workshop._ - )

Filmm Beyond Representational Politics - From.
post-structuralism to the non-human turn

Workshop with Petra Bauer and Fredrik Svensk
Wednesday Jan. 28th at 13.00, Seminar room S5

» How can we understand an expanded notion of film beyond its represen-” N
tational qualities? The participants in this experimental workshop are -
invited to join the ongoing discussion- between Petra Bauer and Fredrlkj;

Svensk on political aspects of filmmaking. The workshop will start with
a presentation by Petra Bauer and Fr dr|k Sv '

For biographies of\Pei.‘ra_ B_aUer_a_n_

_ hberatlon We will together in the workshop look at the mventory and -
material related to the British Suffragettes. Also we will act, (perform, ..
“play or read) feminist texts. Questions such as how neglected historical - -

; p with Emma Rendel
n __sday Jan 28th at 13.00, Seminar room S2

fn hIS workshop | want to try to investigate the ways in which embodi-
ment is important for drawing and for our understanding of drawings.
_It isan experlmental workshop that might end in complete confusion:
‘We will try to communicate body-based memories in drawing. All
“memories are in one way or another body-based, but some leave stroh’g’er\
mpressions. You will pick a memory that you can still sense in your bod! .
Forinstance, how can you draw the feeling of falling and not being al
to catch yourself, of being five years old and walking around-in you
‘mothers too-large wellies, of wading through warm muddy wa
the knowledge that there might be leeches, of having the stoma
“or of falling off a bike and realizing that your arm is broken and
“the wrong direction? If we have time we will explore the sam
writing to see how the different mediums catches dlffe
the memory. « *

For a biography of Emma Rendel see p.33.

Texts Not Necessarily Meant
' -_'to Be Viewed as Art

Prolect presentation and Q&A with Roger von Reybeklel
-Wednesday Jan. 28th at 13.00, Seminar room S6

“» TNNMVA explores how contemporary artists use text in their creative
processes. The project focuses on artists’ writing and examines the
thoughts, ideas, and techniques that structure an artwork. A forth-
‘coming publication will probe the idea of the publication-as-exhibition-
.'S'p'acé In it, twenty-six Nordic and international contemporary artists
.and wnters have contributed with examples of how text informs their
' rocesses |_nclud|ng scraps of poetry, diary writing, email conversations,
ed: rtlcles instructions, manuscripts, archival material, song lyrics,
|pp|ngs recorded dreams, performance scripts, fragments
ons.This lecture is an introduction to the research
h p'-ubl'ication with examples of the participating artists’
which amongst others include Cory Archangel,
'ar'ren Bader, Kenneth Goldsmith, Lucy Fontaine, Tamara
n, Hanne Lippard, Tris Vonna Michel, Magnus Bartas and
te_. Sen « (Excerpt from project description from P.43)

b g_r_ap_hy.qu R'_oger von Reybekiel see p.43.



. XP oV contemporary artlsts use text in their
' -'_-creatlve processes The project focuses on artists’ writing
and examines the thoughts, ideas, and techniques that
structure an artwork. A forthcoming publication will probe
the idea of the publication-as-exhibition-space. In it, twety-
six Nordic and international contemporary artists and
writers have contributed with examples of how text informs
their processes, including scraps of poetry, diary writing,
email conversations, rejected articles,instructions, manu-
‘scripts, archival material, song lyrics,newspaper clippings,
- recorded dreams, performance scripts, fragments and text
- oIIectlons This lecture is an introduction to the research
materlal for the publication, with examples of the partici-
( rtlsts text processes which amongst othersinclude




Renate Lorenz is Professor of Art and Research at the pHD
in Practice Programme, Academy of Fine Arts Vienna.
Since the beginning of the 1990s she is working at the inter-
section of visual culture, theory and politics. She is the
co-editor and author of a foundational publication about art
and politics in the German-speaking area, Copyshop — Kunst-
praxis und politische Offentlichkeit (Copyshop - Practices of Art
and Counterpublic, Berlin 1993) and of many other books such
as Queer Art-A freak theory (Bielefeld 2011). Her most recent
works are the conference Freaky: Queer art conference in colla-
boration with Freie Universitat Berlin (2009, www.freaktheory.de),
the film installations N.O. Body (2008), Salomania (2009) and
Contagious! (2010) as well as the exhibition Contagieux!
Rapports contre la normalité (CAC Genf2010), in collaboration
with Pauline Boudry (www.boudry-lorenz.de). Lorenz is showing
her art work internationally (Centre d’ Art Genéve; Ellen de Brujine,
Amsterdam; Swiss Institute New York; Museum of Contemporary Art,
Belgrade; AichiTriennale, all 2010).




Prof. Tim Ingold is currently Chair of Social Anthropology at
the University of Aberdeen. He has carried out ethnographic
fieldwork among Saami and Finnish people in Lapland,

and has written on comparative questions of environment,
technology and social organisation in the circumpolar North,
on the role of animals in human society, and on human
ecology and evolutionary theory in anthropology, biology and
history. More recently, he has explored the links between
environmental perception and skilled practice. Ingold
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